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l6 . NATIONAL ACADEMY NOTES. 

THE CORRIDOR. 

In the brief notes on the different galleries the idea ie to convey a general 
impression of them to those who may not visit the Academy, and to assist 
others to recall what they may desire to remember definitely. Pictures 
illustrated in another part of the book are not mentioned here so fully. It 
must not be considered that these references cover all the pictures of merit 
in the exhibition — they do not: — they are simply memoranda touching the 
more salient points. 

The numbers following the titles of the pictures, in this connection, are 
their Catalogue numbers. 

The titles of pictures of which illustrations are given in this book are in 
italics. 

The numbering of the pictures begins at the landing, half 
way up the staircase, where hang seven works, five of which 
are in pastel. No. 2.— "A Close Game," by J. Wells Champ- 
ney, is a pastel, showing two children playing checkers, and is 
a work of very pleasing quality and color. Paul Raj on, the 
distinguished French etcher, is represented by a pastel portrai) 
(S) exceptionally fine in quality, and Rosina Emmet contributes 
" Peonies" (6) — a fine decorative study in the same medium. 

Ascending the staircase, we see above the entrance to the - 
North Gallery, Howard Russell Butler's painting, " Gathering 
Sea Wrack " (132), a large canvas with light golden sunset sky 
over a strip of beach where peasants are raking up and hauling 
away the weeds and debris washed up by the tide. 

The Corridor presents an unusually fine appearance this year. 
The walls, covered with a warm grey material through which 
play light figurings of gold and silver, appear lighter by half 
than they have ever seemed before, and the pictures appar. 
ently to stand out better. 

About the entrance to the North Gallery is a brilliant collection 
of flower pieces, among which John F. Weir's " Peonies" (12) 
and George Henry Hall's "Branch of Roman Almond Blos- 
som " (127) contribute much to the general effect. By Mrs. H. 
A. Loop is a pleasing " Portrait of a Child " (10), and K. I. Lang- 
don contributes " Peace and War " (1 1), a pistol lying on a table 
half covered with roses. 

In the next panel, "Cornered" (16), by S. J. Guy, shows the 
interior of a stable, and a horse reaching over his stall, attempt- 
ing to take an apple from the hand of a young girl who is hold- 
ing it away from him, but whom he has forced into an angle of 
the wall. "Indian Summer" (19), by D. F. Hasbrouck, is a 
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carefully painted transcription of Nature, bright and fresh in 
color. 

On the west wall, " Departing Fishing Boats, Coast of Corn- 
wall, England " (23), is a remarkably bright and luminous ex- 
ample of the late Arthur Quartley's work. No. 29, "The 
Church of Santa Maria Delia Salute, Venice," is a morning 
effect, brilliant in light and color, by Thomas Moran — somewhat 
suggestive of Turner, but in no sense an imitation. "A Nar- 
row Escape " (33), by Charles X. Harris, shows some very care- 
ful painting. J. W. Casilear's "Adirondack Reminiscence " (34), 
and Charles H. Miller's " Long Island Afternoon " (36), contain 
strong impressions of Nature expressed by different methods. 

No. 40, Night Cometh On, by Charles Warren Eaton, hangs in 
the next panel. Below it is ' 'An Important Letter " (41 ), by Leon 
Moran, a candle-light effect in early morning, showing a num- 
ber of men in the costume of Revolutionary time excited over 
the contents of the letter which one of them is reading. This 
subject recalls Mr. Moran's " Interrupted Conspiracy," hung in 
this same position a year ago. "A Girl's Head " (44), by Frances 
Richards, is painted with great cleverness, and Edith S. Sack- 
ett's "Roses" (47) are very meritorious. Bruce Crane's 
"Meadow-Land, New Jersey" (46), shows appreciative study 
of Nature, as does also an excellent suggestion of " Late Octo- 
ber (55), by Thomas B. Craig. P. P. Ryder's Dram Game (48) 
depicits some street children playing marbles. 

" The shadows steal out from the twilight land, 
And all is peace and quietness and rest," 

is the poetical title of an extremely poetical landscape by J. B. 
Botto (56). The sentiment of the twilight is thoroughly felt in 
this picture, which, in technical quality, is exceptionally mer- 
itorious. 

On the south wall one of the most important works is Henry 
P. Smith's "Easterly Gale at Folly Cove, Cape Ann" (65). 
James D. Smillie's " Study, Marblehead Neck " (60), and Swain 
Gifford's "Summer Memory" (70), are also interesting. 

Above the entrance to the South Gallery hangs Frank Russell 
Green's Indolence (73). In the next panel are Edward Moran's 
"Bell Buoy, Irish Coast" (76), and "Evening" (78), by Robert 
C. Minor. 

E. Wood Perry's " Wicker Workers" (83) is a painting which 
exhibits careful study throughout. It shows a large factory in 
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which young women and girls are engaged in covering large 
glass bottles and carboys with wicker-work. " Penzance Fish- 
ing Boats at Anchor" (86) is another excellent picture by Ar- 
thur Quartley. By John R. Tait is a charmingly painted " Misty 
Morning" (90). An "Evening," by H. Bolton Jones (91), and 
"A Pasture," by D. W. Tryon (97), are interesting pictures — 
the former is almost a " black-and-white." By T. Addison 
Richards, is The Ford, Elfin Gorge, Pa. (92). 

In the next panel, Childe Hassam's "Snow Storm on the 
Boulevard" (104), A Pumpkin Field (108), by C. C. Curran, and 
Portia (107), by Florence A. Francis, are very worthy of notice, 
and so also are Mrs. Dillon's "Roses" (ill), W. V. Birney's 
Harmony (113), Frank Waller's "Rye Beach" (112), and Lin- 
denschmidt's "Feeding the Pigeons" (116). By Irving R. 
Wiles is a "Summer Idyl" — a young girl seated on the stoop 
of a country house (124)— a bright picture full of sunshine. 
"An Idyl," by W. H. Lippincott (125); Old Fishing Houses on 
the Coast, Madison, Conn. (126), by A. Van Cleef Dodgshun; 
Albert Insley's Winter in Rockland County (128), William Sar- 
tain's "Jews' Quarter, Algiers" (129), and Mr. Hall's. "Almond 
Blossoms," already referred to, hang in the last panel. From 
here can best be seen Mr. Green's picture, Indolence (73), over 
the South Gallery entrance. 



THE NORTH GALLERY. 

The North Gallery contains some exceedingly interesting 
pictures. No. 133, on the line, next the entrance, is A. F. 
Bunner's Evening in Dordrecht, Holland; quiet and restful in 
sentiment and color. Henry R. Poore's Clearing Land (135) is 
an effective work that hangs near it. Hamilton Hamilton's 
" Sunshiny World full of Laughter and Leisure " (141) shows 
several young women enjoying themselves on a bluff above 
the sea. J. F. Murphy's "Approaching Night" (142), Macy's 
" Winter Morning " (148), and McCord's " Adirondacks" (149) 
are interesting in subject and treatment. By Carl Hirschberg, 
A Quiet Smoke (144) is a picture with vivid contrast of sunshine 
and shadow. Alden Weir's "Portrait of a Child" (147) in 
white dress, with an orange in one hand, is a work of quiet tones 
and some exceptionally fine qualities. Benoni Irwin's Portrait 
of Mrs. A- P- — (151) commends itself for its excellence as 



